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2    Ferdinand the Bull 

Dear Educator, 
 
As you make plans for your students to attend an upcoming presentation of the Arts for Youth program at the Lancaster 
Performing Arts Center, we invite you to prepare your students by using this guide to assure that from beginning to end, 
the experience is an educationally enriching and a memorable one. 
 
The material in this guide is for you. We provide activity and/or discussion ideas, and other resources that will help to 
prepare your students to better understand and enjoy what they are about to see, and to help them connect what they 
see on stage to their studies. We also encourage you to discuss important aspects of the artistic experience, including 
audience etiquette. 
 
We hope that your students find their imagination comes alive as lights shine, curtains open, and applause rings through 
Lancaster Performing Arts Center. As importantly, we hope that this Curriculum Guide helps you to bring the arts alive in 
your classroom. 
 
Thank you for helping us to make a difference in the lives of our children. 
 
Arts for Youth Program 
Lancaster Performing Arts Center, City of Lancaster 
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Arts for Youth is the title for K-12 educational programs at Lancaster Performing Arts Center  
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Our Arts for Youth program addresses and supports California Content Standards for K-12 education. 

 VPA, Theatre: Grade 2 

o 1.0 Artistic Perception 

Á Development of the Vocabulary of Theatre, 1.1 Use the vocabulary of theatre, such as plot 

(beginning, middle, and end), scene, sets, conflict, script, and audience, to describe theatrical 

experiences. 

o 3.0 Historical and Cultural Context 

Á Role and Cultural Significance of Theatre, 3.1 Identify theatre and storytelling forms from 

different cultures. 

 VPA, Theatre: Grade 5 

o 3.0 Historical and Cultural Context 

Á Role and Cultural Significance of Theatre, 3.2 Interpret how theatre and storytelling forms (past 

and present) of various cultural groups may reflect their beliefs and traditions. 

 VPA, Music: Grade 5 

o 3.0 Historical and Cultural Context 

Á Role of Music, 3.1 Describe the social functions of a variety of musical forms from various 

cultures and time periods (e.g., folk songs, dances). 

Á Diversity of Music, 3.4 Describe the influence of various cultures and historical events on 

musical forms and styles. 

 

Content standards adopted by the California State Board of Education. For more information, visit: 

http://www.lpac.org/arts-for-youth.cfm 

 

 

 

 

 

http://www.lpac.org/arts-for-youth.cfm
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 Arrive on time 

Plan for possible delays in travel and parking. Please arrive 30 minutes prior to show time. 

 Students: Leave recording devices of any kind at home or in your backpack at school 

Video or audio recording and photography, including camera phones, are often prohibited by law and may 

disrupt the performance.  They are not permitted and are considered very rude to the others around you. 

 Teachers: Turn off or silence all personal electronics 

Beeps, clicks, tones and buzzes and light pollution emanated by personal electronics such as watches, pagers, 

Bluetooth devices, cell phones, etc. interrupt the performance and spoil the theatre experience. 

 Observe the instructions of ushers 

The ushers are present to offer assistance, ensure rules are observed and provide guidance in the case of an 

emergency evacuation.  Please show them consideration.  You will be asked to exit to the left of the theatre at 

the end of the performance. 

 Be respectful 

While entering and exiting the theatre:  Put your hands in your pockets or behind your back.  Talk very quietly.   

Once seated: Do not talk.   Keep your feet on the ground.  Put your hands in your lap or fold your arms. 

 Abstain from eating or drinking inside the theatre 

Crackling wrappers and containers and food messes in the auditorium are unwelcome.  Food, candy, gum and 

drinks should never be brought inside the theatre. 

 Avoid talking, waving and shouting during the performance 

Laughing and applauding are encouraged at appropriate times. Shouting to actors/friends is disrespectful to 

others.  Save personal conversation for after the show. 

If you must talk, please whisper very quietly. 

 Do not exit the auditorium during the performance except in the case of emergency 

If you must leave, please wait for an appropriate break in the performance.  Teachers, please arrive early enough 

to escort students to the restroom prior to the start of the show. 

 Do not get onto the stage or place items on the edge of the stage 

To ensure the safety and security of performers and audiences, this behavior is strictly prohibited unless expressly 

permitted by a performer or staff member. 
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 Dispose of garbage in proper receptacles 

Help preserve a pleasant environment by depositing all debris in appropriate receptacles. 

 Extend common courtesy and respect to your fellow audience members 

Civility creates a comfortable and welcoming theatre experience for all. 

 Bring very small children only to age-appropriate performances 

Small children easily become restless at programs intended for older children, and may cause distractions. 

 

 

During the performance watch for:  

ω Facial expressions and actions 
ω Costumes 
ω Props 
ω Music and sound effects 
ω Vivid stories and word pictures 

Meet Ferdinand, an unusual bull who prefers picking flowers to joining the bullfighters in the ring, and Danilo, a young 

nobleman whose father Duque Dodo has big dreams for him. Watch what happens when Danilo, the reluctant matador, 

meets Ferdinand in the ōǳƭƭǊƛƴƎΦ ¸ƻǳΩƭƭ ŎƘŜŜǊ ŦƻǊ ǘƘŜƳ ŀǎ ǘƘŜȅ ǊŜŦǳǎŜ ǘƻ Ǝƻ ŀƭƻƴƎ ǿƛǘƘ ǘƘŜ ŎǊƻǿŘ ŀƴŘ ǎǘǊƛƪŜ ŀ ōƭƻǿ ŦƻǊ 

individuality and celebrating our differences. This production integrates Spanish, flamenco dancing and original music to 

create a memorable theatrical experienŎŜΦ  ¢Ƙƛǎ ƳǳǎƛŎŀƭ ŀŘŀǇǘŀǘƛƻƴ ƛǎ ōŀǎŜŘ ƻƴ aǳƴǊƻ [ŜŀŦΩǎ мфос ŎƭŀǎǎƛŎ ǎǘƻǊȅōƻƻƪΦ 
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¸ƻǳ ƘŀǾŜ ŀƴ ƛƳǇƻǊǘŀƴǘ ǊƻƭŜ ǘƻ ǇƭŀȅΤ ƛǘ ǿƻǳƭŘƴΩǘ ōŜ ŀ Ǉƭŀȅ ǿƛǘƘƻǳǘ ȅƻǳΗ ¸ƻǳǊ ǇŀǊǘ ƛǎ ǘƻ ǇǊŜǘŜƴŘ ǘƘŜ Ǉƭŀȅ ƛǎ ǊŜŀƭΦ tŀǊǘ ƻŦ ǘƘƛǎ 

includes accepting certain theatre ways, or conventions: 

1. Actors tell the story with words (dialogue), actions (blocking), and songs. 
2. Actors may sing songs that tell about the story or their feelings. 
3. Actors may speak to the audience. 
4. An actor may play several different characters (doubling) by changing their voice, costume or posture. 
5. Places are suggested by panels on the set, and by props. 

 

How to play your part: 

A play is different from television or a movie. The actors are right in front of you and can see your reactions, feel your 

attention, and hear your laughter and applause. Watch and listen carefully to understand the story. The story is told by 

the actors and comes to life through your imagination. 
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When a playwright takes a book and adapts it into a play, he or she must answer many questions, including: 

ω Can this book be an effective play? 

ω Who are the most essential characters? What are the most essential events? 

ω How can I confine the action to the space of the stage? 

ω Do I need to suggest ways to stage certain actions, changes of location, etc.? 

ω Is there anything not in the book that should be in the play? 

Theatres like to produce adaptations because typically the plays are based on well-known books that will bring in 

audiences. But almost always, books are not intended to be turned into plays, and so translating them into scripts can 

ǎŜŜƳ άǳƴƴŀǘǳǊŀƭέ ƻǊ ŀǿƪǿŀǊŘΦ ¢ƘŜ ǇƭŀȅǿǊƛƎƘǘ must find what is άǘƘŜŀǘǊƛŎŀƭέ ŀōƻǳǘ ǘƘŜ ōƻƻƪ ŀƴŘ concentrate on those 

elements in order to create a successful adaptation. Theatrical elements might include conversations between 

characters, supernatural or imaginary characters, actors playing more than one character, multiple events taking place 

at the same time in different areas of the stage, stylized movement, and use of masks or puppets. 

 

Discussion Questions: 

1. If you were a playwright, would you rather write an adaptation of an existing book or write an original play? 

Why? 

2. Do you like seeing plays based oƴ ōƻƻƪǎ ȅƻǳΩǾŜ ǊŜŀŘΚ Why or why not? 

3. How are plays different from TV shows or movies? What are the limitations of a play όǘƘƛƴƎǎ ǘƘŀǘ ŎŀƴΩǘ ōŜ ŘƻƴŜ 

on stage)? 

4. What parts of the book Ferdinand the Bull do you think will be difficult to stage? Why? 

5. What other books do you know of that have been turned into a play? 
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Objective:  Students will begin to understand the process of adapting a book for the stage. 

1. Have each student choose a favorite book. Tell them they will be re-imagining a scene from that book as a play 

scene. 

2. Students choose a scene from the book to adapt. The scene should have dramatic action (characters dealing 

with a problem), and students should have an idea of how to stage the action. 

3. Show students a page from a script if they are unfamiliar with script format. 

4. Students write their scenes, starting with stage directions setting the scene and continuing through dialog and 

action until they reach a resolution. 

5. {ǘǳŘŜƴǘǎ ǘǊŀŘŜ ǘƘŜƛǊ ǎŎǊƛǇǘ ǇŀƎŜǎ ŀƴŘ ǊŜŀŘ ŜŀŎƘ ƻǘƘŜǊΩǎ ǿƻǊƪ ƻǊ Ŏŀǎǘ ǘƘŜƛǊ ǎŎŜƴŜǎ όǿƛǘƘ ǘŜŀŎƘer guidance) and 

ǊŜŀŘ ǘƘŜƳ ƛƴ ǊŜŀŘŜǊΩǎ ǘƘŜŀǘǊŜ ǎǘȅƭŜΦ 

6. Students give each other feedback on how the scene translated from page to stage (focusing on what was clear 

ŀƴŘ ǿƘŀǘ ŎƻƴŦǳǎŜŘ ǘƘŜƳ ƻǊ ŎŀǳǎŜŘ ǘƘŜƳ ǘƻ άǘǳƴŜ ƻǳǘέύ ŀƴŘ ǎǳƎƎŜǎǘ ŘƛǊŜŎǘƛƻƴǎ ǘƻ Ǝƻ ƴŜȄǘ ǿƛǘƘ ǘhe script. 

Scaling up: Direct older students plan a scene breakdown for their entire book. How many scenes need to be included? 

Do any need to be added? Where is the climax of the book/play? How can they use the elements of the stage to tell the 

story of the book? They can do this using a storyboard format. 

Scaling down: Direct younger students to draw a picture of a scene from the book as it would appear on the stage, 

create a tableau image (frozen picture) of the scene, or dramatize the scene using minimal set and costumes or puppets. 

 

Post-Show 

Discussion Questions: 

1. Which characters and events did the playwright focus on? Were these good choices? 

2. Was there anything not in the book that was included in the play? Why do you think the playwright chose to 

include it? 

3. How did the playwright and director deal with the parts of the book you thought would be difficult to stage? 

Would you have made the same choices? Why or why not? 
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Pre-Show 

Introduction 

Bullfighting is a form of entertainment that came from ancient traditions of animal worship and still exists in Spain, 

Portugal, parts of France, and Latin America. It takes place in a bull ring (a specially constructed arena), where fighters 

(toreadors or toreros in Spanish) use dancelike moves to distract and injure a bull. In the finale, the bull is usually killed. 

Many people are against bullfighting ς they say that it is a form of animal cruelty (to both the bull and the horses that 

take part in the fighting). But supporters say that it is an important cultural tradition, and an art form that should not 

vanish. 

 

Discussion Questions: 

1. Would you go to a bullfight? Why or why not? 

2. ¢ƘŜ ǿǊƛǘŜǊ 9ǊƴŜǎǘ IŜƳƛƴƎǿŀȅ ǎŀƛŘΥ ά.ǳƭƭŦƛƎƘǘƛƴƎ ƛǎ ǘƘŜ ƻƴƭȅ ŀǊǘ ƛƴ ǿƘƛŎƘ ǘƘŜ ŀǊǘƛǎǘ ƛǎ ƛƴ ŘŀƴƎŜǊ ƻŦ ŘŜŀǘƘΦέ 5ƻ ȅƻǳ 

think that bullfighting is artistic? 

3. If you were a bull who could speak to humans, what might you say if you were taken to a bull ring? 

 

Post-Show 

Discussion Questions: 

1. Did Cochina know what would happen to Ferdinand in a bullfight? What should she have done before pointing 

him out to the duke? 

2. Why did Danilo agree to fight Ferdinand? What did he do to prepare for the fight? 

3. What did the audience do during the bullfight? How did their actions influence Danilo and Ferdinand? 

 

 



10    Ferdinand the Bull 

Materials needed:  Music appropriate for a bullfight. 

1. Ask your students to remember what happened in the final scene of the play. See if they remember any of the 

steps used in the dance. 

2. Divide the class into pairs. Half will be bulls, and half bullfighters. Tell them they will be creating a dance to 

represent a bullfight. (They will not touch each other in the dance.) 

3. Each of the dances should include at least some of the following elements (write them on the board): entrance 

of both the bull and fighter, greeting ǘƘŜ ŎǊƻǿŘΣ ƳƻǾƛƴƎ ŀǊƻǳƴŘ ŜŀŎƘ ƻǘƘŜǊΣ ŦƛƎƘǘŜǊ άƭǳǊƛƴƎέ ōǳƭƭΣ ōǳƭƭ ǊǳƴƴƛƴƎ 

past fighter, bull trying to scare fighter, fighter running from bull, and both exiting the bull ring. (You may wish to 

specify that dances are NOT to include violence to the bull or fighter. The dances are all about stylized 

movement.) Play the piece of music so the students will know what they are choreographing to. 

4. Give students time to practice without the music. 

5. Play the music and have groups show their dances! 

6. Ask: What were they thinking as they played their character? How did they make choices about their dance 

moves? Did they see anything unique to one pair? 

 

Scaling down: Direct younger students do freeze frames (tableau images) or play with the dance elements in whole 

group. 

Scaling up: Direct ƻƭŘŜǊ ǎǘǳŘŜƴǘǎ ŀŘŘ ŜƭŜƳŜƴǘǎ ǘƻ ǘƘŜƛǊ ŘŀƴŎŜǎ ƻǊ ǊŜǎŜŀǊŎƘ ƘƛǎǘƻǊƛŎŀƭ άŦƛƎƘǘƛƴƎ ŘŀƴŎŜǎέ ŦǊƻƳ ǾŀǊƛƻǳǎ 

world cultures and perform them, if possible. 

 

Cross curricular connections 

Social studies (cultural traditions, bull mythology, ethics of bullfighting); literature (poems or short stories about bulls); 

visual art (paintings of bulls or bullfights). 

 

 

Pre-Show 
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Introduction 

Gardeners raise plants and flowers in specifically chosen areas. Sometimes they concentrate on one plant per area, but 

often they mix types. Sometimes plants are raised inside a specially built glass structure called a greenhouse, which 

allows the gardener even more control over the growing conditions. It takes a great deal of care to raise a garden- the 

gardener must constantly pay attention to his or her plants, unlike a farmer or a forester.  

 

Discussion Questions: 

1. 5ƻ ȅƻǳ ŜƴƧƻȅ ǎǇŜƴŘƛƴƎ ǘƛƳŜ ƛƴ ƎŀǊŘŜƴǎΚ ²Ƙȅ ƻǊ ǿƘȅ ƴƻǘΚ ²ƘŀǘΩǎ ȅƻǳǊ ŦŀǾƻǊƛǘŜ ŦƭƻǿŜǊ ƻǊ ǇƭŀƴǘΚ 

2. What kind of a garden would you like to plant? Why? 

3. Here in the desert, many people choose to use rocks in their gardens. What are some reasons for this? How are 

these gardens different in appearance from greener gardens? 

 

 

Post-Show 

Discussion Questions: 

1. What kind of flowers did Ferdinand like? Why? 

2. What do you think happened to his garden while he was away? 

3. CƭƻǿŜǊǎ ŀǊŜ ƻŦǘŜƴ ǳǎŜŘ ŀǎ ǎȅƳōƻƭǎ ŦƻǊ ƻǘƘŜǊ ǘƘƛƴƎǎΦ ²Ƙŀǘ Řƻ ȅƻǳ ǘƘƛƴƪ CŜǊŘƛƴŀƴŘΩǎ ŦƭƻǿŜǊǎ ǎȅƳōƻƭƛȊŜŘ ƛƴ ǘƘƛǎ 

play? 

 

Materials needed:  Blank paper and colored pencils 

1. wŜƳƛƴŘ ǎǘǳŘŜƴǘǎ ŀōƻǳǘ CŜǊŘƛƴŀƴŘΩǎ ƎŀǊŘŜƴΦ !ǎƪ ǘƘŜƳ ǿƘŀǘ ƎŀǊŘŜƴǎ ǘƘŜȅ ǎŜŜ ƛƴ ǘƘŜƛǊ ŎƻƳƳǳƴƛǘƛŜǎΦ 

2. Divide students into small groups. Assign each group a kind of garden to design. Use the following types or add 

your own: water saving, shading, colorful, attractive to animals, good for outdoor play. 

3. Allow students to research plant and flower types online or using books if possible. 
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4. Each group designs its garden using the blank sheet of paper. They should plan out plant types as well as layout, 

and represent this plan on the paper (overhead view or head on). 

5. Have students share their drawings and talk about their choices and strategies. 

 

Scaling down: Direct younger students collage the garden using magazine photos. 

Scaling up: Direct older students interview people who garden or landscape for a living. Ask them to include questions 

about their planting strategies. 

 

Cross curricular connections 

Science (plant life, climates), math (garden measurement), literature (poetry about gardens/gardening). 

 

Pre-Show 

Introduction 

Nonviolence is a strategy in reaction to oppression or danger. It is another choice besides violent resistance and 

acceptance. Nonviolence involves education and civil disobedience, the refusal to obey laws or demands that one 

believes are unjust or immoral. It is different from pacifism, which is a rejection of violence for moral or spiritual reasons 

(nonviolence is often more practical, operating from knowledge that the oppressor has the means to harm or control 

the resistors). 

 

Discussion Questions: 

1. Can you name a historical figure who responded to injustice by refusing to follow laws? 

2. What might some consequences be of refusing to follow laws? Some good things? 

3. Is there a law or a rule you think should be changed? Would you break it in rode to change it? 

 

Post-Show 

Discussion Questions: 
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1. What did Ferdinand do when he entered the bull ring? Why did he do it? 

2. How did Ferdinand convince Danilo to join him in refusing to fight? 

3. What happened to his relationship with the Duke after Danilo refused to fight? Why do you think the duke 

ŎƘŀƴƎŜŘ Ƙƛǎ ƳƛƴŘ ŀōƻǳǘ ǿƘŀǘ 5ŀƴƛƭƻ άǎƘƻǳƭŘ ƘŀǾŜέ ŘƻƴŜΚ 

 

 

 

1. Ask the students the questions in the pre-show section. Write their answers to question three on the board, or 

put up your own (school uniforms, curfews, voting age). 

2. Divide the class into two groups. Choose one-three of the issues to debate. 

3. Assign each side a position to take on the issue (even though it may not be their personal belief). Have each 

group nominate a spokesperson (check their decision and change it if necessary). As a group, the students come 

up with arguments that the spokesperson will make during a debate. 

4. Hold the debate. Give each side a few minutes to make their opening statement, and then a few to respond to 

ǘƘŜ ƻǘƘŜǊ ǎƛŘŜΩǎ ŀǊƎǳƳŜƴǘΦ ¢ƘŜƴ ƳƻǾŜ ƻƴ ǘƻ ǘƘŜ ƴŜȄǘ ƛǎǎǳŜΣ ƛŦ ƴŜŎŜǎǎŀǊȅΦ 

5. If you wish, have students stand in an area of the room to indicate their personal position on the issue. Ask if the 

ŘŜōŀǘŜ ŎƘŀƴƎŜŘ ŀƴȅƻƴŜΩǎ ƳƛƴŘΦ 

6. Ask the class to write a journal entry about what action they would be willing to take to change the law or rule 

and what resistance they might encounter. If you wish, post these or have students share them with a partner. 

 

 

Scaling down: For younger students, have them talk with a partner about why they think rules might need to be 

changed, and then have them make a list for the principal or congressperson. 

Scaling up: For older students, add an element of research. Ask them to investigate other people who have responded 

to their issue with non violent strategies (or written on the topic). 

 

Cross curricular connections  

{ƻŎƛŀƭ ǎǘǳŘƛŜǎ όƘƛǎǘƻǊƛŎŀƭ ƴƻƴǾƛƻƭŜƴŎŜΣ ŎǳǊǊŜƴǘ ǳǎŜǎύΤ ƭƛǘŜǊŀǘǳǊŜ ό¢ƘƻǊŜŀǳΩǎ [ŜǘǘŜǊ ŦǊƻƳ tǊƛǎƻƴΣ ƻǘƘŜǊ ƭiterature); writing 

(persuasive essays on responses to injustice); arts (song lyrics, paintings). 
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¢Ƙƛǎ ǎǘǳŘȅ ƎǳƛŘŜ ŦƻǊ άCŜǊŘƛƴŀƴŘ ǘƘŜ 

.ǳƭƭέ ǿŀǎ prepared by Drew 

Chappell and Katie McFadzen, and 

was extended by Lancaster 

Performing Arts Center Staff. 

 

Other resources consulted: 
(Contents of links on the World Wide Web change 

continuously. It is advisable that teachers review 

all links before introducing them to students.) 

www.merriam-webster.com 

 


