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2    Who Wants to be an Opera Singer? 

Dear Educator, 
 
As you make plans for your students to attend an upcoming presentation of the Arts for Youth program at the Lancaster 
Performing Arts Center, we invite you to prepare your students by using this guide to assure that from beginning to end; 
the experience is both memorable and educationally enriching. 
 
The material in this guide is for you the teacher, and will assist you in preparing your students before the day of the 
event, and extending the educational value to beyond the walls of the theatre. We provide activity and/or discussion 
ideas, and other resources that will help to prepare your students to better understand and enjoy what they are about 
to see, and to help them connect what they see on stage to their studies. We also encourage you to discuss important 
aspects of the artistic experience, including audience etiquette. 
 
We hope that your students find their imagination comes alive as lights shine, curtains open, and applause rings through 
Lancaster Performing Arts Center. As importantly, we hope that this Curriculum Guide helps you to bring the arts alive in 
your classroom! 
 
Thank you for helping us to make a difference in the lives of our Antelope Valley youth. 
 
Arts for Youth Program 
Lancaster Performing Arts Center, City of Lancaster 
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Our Arts for Youth program addresses and supports California Content Standards for K-12 education. 

 VPA-Music: Grade 2 

o 1.0 Artistic Perception 

Á Listen to, Analyze, and Describe Music 

 1.3 Collaborate with peers in the development of choreography in groups. 

 1.4 Identify simple musical forms, emphasizing verse/refrain, AB, ABA. 

 1.5 Identify visually and aurally individual wind, string, brass, and percussion 

instruments used in a variety of music. 

 

 VPA-Music: Grade 3 

o 1.0 Artistic Perception 

Á Listen to, Analyze, and Describe Music 

 1.3 Identify melody, rhythm, harmony, and timbre in selected pieces of music when 

presented aurally. 

 1.4 Identify visually and aurally the four families of orchestral instruments and male and 

female adult voices. 

 VPA-Music: Grade 8 

o 4.0 Aesthetic Valuing 

Á Derive Meaning 

 4.4 Compare the means used to create images or evoke feelings and emotions in 

musical works from a minimum of two different musical cultures found in the United 

States.  
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 History-Social Science: Gr 5, 5.2 Students trace the routes of early explorers and describe the early explorations 

of the Americas. 

o 2. Explain the aims, obstacles, and accomplishments of the explorers, sponsors, and leaders of key 

European expeditions and the reasons Europeans chose to explore and colonize the world (e.g., the 

Spanish Reconquista, the Protestant Reformation, the Counter Reformation). 

o 4. Locate on maps of North and South America land claimed by Spain, France, England, Portugal, the 

Netherlands, Sweden, and Russia. 

 History-Social Science: Gr 5, 5.3 Students describe the cooperation and conflict that existed among the 

American Indians and between the Indian nations and the new settlers. 

o 3. 9ȄŀƳƛƴŜ ǘƘŜ ŎƻƴŦƭƛŎǘǎ ōŜŦƻǊŜ ǘƘŜ wŜǾƻƭǳǘƛƻƴŀǊȅ ²ŀǊ όŜΦƎΦΣ ǘƘŜ tŜǉǳƻǘ ŀƴŘ YƛƴƎ tƘƛƭƛǇΩǎ ²ŀǊǎ ƛƴ bŜǿ 

England, the Powhatan Wars in Virginia, the French and Indian War). 

 History-Social Science: Gr 5, 5.4 Students understand the political, religious, social, and economic institutions 

that evolved in the colonial era. 

o 5. Understand how the British colonial period created the basis for the development of political self-

government and a free-market economic system and the differences between the British, Spanish, and 

French colonial systems. 

 

LESSON PLAN IDEA: Ask students to make the connections between historical events and operas written and 

performedτhow these events might have affected the world of opera, such as during the American Civil War and after, 

and during the reign of Louis XIV 1643-1715. 

 

Content standards adopted by the California State Board of Education. For more information, visit: 

http://www.lpac.org/arts-for-youth.cfm  

 

 

 

http://www.lpac.org/arts-for-youth.cfm
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 Arrive on time 

Plan for possible delays in travel and parking. Please arrive 30 minutes prior to show time. 

 Students: Leave recording devices of any kind at home or in your backpack at school 

Video or audio recording and photography, including camera phones, are often prohibited by law and may 

disrupt the performance.  They are not permitted and are considered very rude to the others around you. 

 Teachers: Turn off or silence all personal electronics 

Beeps, clicks, tones and buzzes and light pollution emanated by personal electronics such as watches, pagers, 

Bluetooth devices, cell phones, etc. interrupt the performance and spoil the theatre experience. 

 Observe the instructions of ushers 

The ushers are present to offer assistance, ensure rules are observed and provide guidance in the case of an 

emergency evacuation.  Please show them consideration.  You will be asked to exit to the left of the theatre at 

the end of the performance. 

 Be respectful 

While entering and exiting the theatre:  Put your hands in your pockets or behind your back.  Talk very quietly.   

Once seated: Do not talk.   Keep your feet on the ground.  Put your hands in your lap or fold your arms. 

 Abstain from eating or drinking inside the theatre 

Crackling wrappers and containers and food messes in the auditorium are unwelcome.  Food, candy, gum and 

drinks should never be brought inside the theatre. 

 Avoid talking, waving and shouting during the performance 

Laughing and applauding are encouraged at appropriate times. Shouting to actors/friends is disrespectful to 

others.  Save personal conversation for after the show. 

If you must talk, please whisper very quietly. 

 Do not exit the auditorium during the performance except in the case of emergency 

If you must leave, please wait for an appropriate break in the performance.  Teachers, please arrive early enough 

to escort students to the restroom prior to the start of the show. 

 Do not get onto the stage or place items on the edge of the stage 

To ensure the safety and security of performers and audiences, this behavior is strictly prohibited unless expressly 

permitted by a performer or staff member. 
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 Dispose of garbage in proper receptacles 

Help preserve a pleasant environment by depositing all debris in appropriate receptacles. 

 Extend common courtesy and respect to your fellow audience members 

Civility creates a comfortable and welcoming theatre experience for all. 

 Bring very small children only to age-appropriate performances 

Small children easily become restless at programs intended for older children, and may cause distractions. 

 

 

During the performance watch for:  

ω Facial expressions and actions 

ω Costumes 

ω Props 

ω Music and sound effects 

ω Vivid stories and word pictures 

What is Opera? 

Opera is a like play, but instead of speaking the lines, the performers sing them. It is accompanied by a group of 

instruments, called an orchestra, and can include a group of singers who sing together called a chorus, as well as 

dancers. However, opera with its lavish spectacle, high drama and visual and aural treasures is much more. No other art 

form contains such diverse elementsτsinging, acting, lighting, design, orchestra, movement and dance into such a 

seamless whole. It engages our minds, captures our hearts and releases our imaginations. 
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When we think of operatic voices, we think of voices that are big and powerful. Opera singers, unlike popular music 

singers, do not use microphones. Their voices are trained to fill a large hall, and it takes many years of hard work to 

become a successful opera singer. 

There are three types of female and three types of male voices. The range is every note that a singer can sing. The 

highest voices are sopranos (women) and tenors (men). The middle-ranged voices are mezzo-sopranos (women) and 

baritones (men). The lowest voices are contraltos (women) and basses (men). 

This performance draws upon some of the most beloved operas of all time, including music by Mozart, Verdi, Puccini, 

and Rossini. Here are brief descriptions of the operas from which the music is taken. 

 

The Barber of Seville (Il Barbiere di Siviglia) 

by Gioachino Rossini (1792-1868) 

Rosina wants to escape from her guardian, Dr. Bartolo, who wants to marry her. With the assistance of her true love 

Count Almalviva and the busybody barber Figaro, Rosina does get away from Dr. Bartolo and is happily married to the 

Count by the end of the opera. 

 

Carmen 

by Georges Bizet (1838-1875) 

Don José, a Spanish soldier, falls in love with the beautiful gypsy, Carmen, even though he is engaged to be married to 

his childhood sweetheart Micaela and return home with her to live with his mother. He rejects Micaela and becomes 

mixed up with Carmen until she leaves him for the handsome, bullfighting toreador Escamillo. The opera ends with Don 

WƻǎŞ ǘŀƪƛƴƎ /ŀǊƳŜƴΩǎ ƭƛŦŜ ƛƴ ŀ Ŧƛǘ ƻŦ ƧŜŀƭƻǳǎ ǊŀƎŜΦ 

 

La traviata 

by Giuseppe Verdi (1813-1901) 

±ƛƻƭŜǘǘŀΣ ƴƛŎƪƴŀƳŜŘ άǘƘŜ [ŀŘȅ ƻŦ ǘƘŜ /ŀƳŜƭƛŀǎΣέ ƛǎ ŀ ŎƻǳǊǘŜǎŀƴ ǿƛǘƘ ǘǳōŜǊŎǳƭƻǎƛǎΦ {ƘŜ ƎƛǾŜǎ ǳǇ ƘŜǊ ǎƻŎƛŀƭ ƭƛŦŜ ƛƴ tŀǊƛǎ ǘƻ 

ƳƻǾŜ ǘƻ ǘƘŜ ŎƻǳƴǘǊȅ ǘƻ ƭƛǾŜ ǿƛǘƘ !ƭŦǊŜŘƻΣ ǘƘŜ Ƴŀƴ ǎƘŜ ƭƻǾŜǎΦ !ƭŦǊŜŘƻΩǎ ŦŀǘƘŜǊ ŎƻƴǾƛƴŎŜǎ ±ƛƻƭŜǘǘŀ ǘƻ ƎƛǾŜ ǳǇ !ƭŦǊŜŘƻ ŦƻǊ Ƙƛǎ 
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ƻǿƴ ƎƻƻŘ ōŜŎŀǳǎŜ ǘƘŜƛǊ ƭƻǾŜ ŎŀǳǎŜǎ ŀ ǎŎŀƴŘŀƭΦ Cƛƴŀƭƭȅ ŀǘ ƘŜǊ ŘŜŀǘƘ ōŜŘΣ !ƭŦǊŜŘƻΩǎ ŦŀǘƘŜǊ ōŜƎǎ ƘŜǊ ŦƻǊƎƛǾŜƴŜǎǎ ŀƴŘ ōǊƛƴƎǎ 

Alfredo to her, but it is too lateτ±ƛƻƭŜǘǘŀ ŘƛŜǎ ƛƴ !ƭŦǊŜŘƻΩǎ ŀǊƳǎΦ 

 

Madama Butterfly 

by Giacomo Puccini (1858-1924) 

Cio-Cio-San, known as Madama Butterfly, gives up everything to marry Lieutenant Pinkerton, an American soldier. He 

promises to love her, has a child with her, leaves Japan and tells her he will come back soon, only to return three years 

later with his new American wife, Kate. Butterfly gives up her child to Kate and Pinkerton. Hopeless, she commits suicide 

rather than live with dishonor. 

Rigoletto 

by Giuseppe Verdi (1813-1901) 

wƛƎƻƭŜǘǘƻΩǎ ǊƻƭŜ ŀǎ ǘƘŜ ŎƻǳǊǘ ƧŜǎǘŜǊ ŦƻǊ ǘƘŜ 5ǳƪŜ ƻŦ aŀƴǘǳŀ ǎǳƛǘǎ Ƙƛǎ ǎŀŘ ƭƛŦŜΦ IŜ ƛǎ ŀ ŘŜŦƻǊƳŜŘ Ƴŀnτa hunchbackτand 

alone except for his daughter Gilda, whom he is determined to shelter from the harsh realities of court life. When he 

learns that Gilda has been seduced by the Duke of Mantua, he plans to assassinate the Duke, but Gilda ends up being 

killed instead, sending the story to a tragic end.  

 

Where do Opera Stories Come From? 

The characters featured in Who Wants to be an Opera Singer? vary from a busybody barber to a vengeful court jester. 

With a little research, we can find the beginning place oǊ ǘƘŜ άǎƻǳǊŎŜέ ƻŦ ǘƘŜǎŜ ŎƘŀǊŀŎǘŜǊǎ ŀƴŘ ƻǇŜǊŀǎΦ ¢ƘŜ ǎƻǳǊŎŜ Ŏŀƴ ōŜ 

ŀ ŦŀŎǘǳŀƭ ƻǊ ŦƛŎǘƛƻƴŀƭ ŀŎŎƻǳƴǘ ƻŦ ŀƴ ŜǾŜƴǘΣ ƘƛǎǘƻǊƛŎŀƭ ƻǊ ŦŀƴǘŀǎǘƛŎŀƭ ƛƴ ƴŀǘǳǊŜΦ !ƴ ƻǇŜǊŀΩǎ ǎƻǳǊŎŜ ŎƻǳƭŘ ŜǾŜƴ ōŜ ǘƘŜ 

suggestion of a friend. 

It was Cesare Sterbini, the librettist and friend of Gioachino Rossini who suggested Rossini look at a libretto he had 

written after Pierre-!ǳƎǳǎǘƛƴ .ŜŀǳƳŀǊŎƘŀƛǎΩ Ǉƭŀȅ The Barber of Seville (Il Barbiere di Siviglia). Beaumarchais was a well-

known writer in France who lived a fascinating life. Like his character Figaro, Beaumarchais was a person of many 

professions. He was a watchmaker, a diplomat, a judge, a patriot and at one point a spy, but above all he was a writer 

ŦƻǊ ǘƘŜ ǎǘŀƎŜΦ .ŜŀǳƳŀǊŎƘŀƛǎΩ ŎƭŜǾŜǊ ǳǎŜ ƻŦ ƘǳƳƻǊ ŀƭƭƻǿŜŘ ƘƛƳ ǘƻ ǊŜŦƭŜŎǘ ǘƘŜ ǇƻƭƛǘƛŎŀƭ ŀƴd social issues of his time. Once 

Sterbini handed Rossini the libretto, it is believed he wrote the score in less than 20 days. 
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DŜƻǊƎŜǎ .ƛȊŜǘΩǎ Carmen is based on a novel written in 1846 by the French author Prosper Mérimée. In 1820, Mérimée 

ǘǊŀǾŜƭŜŘ ǘƻ !ƴŘŀƭǳǎƛŀΣ {Ǉŀƛƴ ǿƘŜǊŜ ƘŜ ƳŜǘ ŀ ǿƻƳŀƴ ōȅ ǘƘŜ ƴŀƳŜ ƻŦ /ŀǊƳŜƴŎƛǘŀΣ ǿƘƻ ǿŀǎ ǊǳƳƻǊŜŘ ǘƻ ōŜ ŀ ǿƛǘŎƘΦ .ƛȊŜǘΩǎ 

ǾŜǊǎƛƻƴ ƛǎ ŦŀǊ ƭŜǎǎ ōƭƻƻŘȅ ǘƘŀƴ ǘƘŜ ǎƻǳǊŎŜΦ [ƛƪŜǿƛǎŜ DƛǳǎŜǇǇŜ ±ŜǊŘƛ ƘŀŘ ǘƻ άǎƻŦǘŜƴέ ǎŜǾŜǊŀƭ ǎǘƻǊȅ ŜƭŜƳŜƴǘǎ ƻŦ Ƙƛǎ 

Rigoletto. The source material for Rigoletto was a play by French writer Victor Hugo entitled [Ŝ wƻƛ ǎΩŀƳǳǎŜ. At the time, 

censors believed that it contained insulting references towards the French royal familyτthe King in particular. Verdi and 

his librettist Francesco Maria Piave had to change the setting of the opera from France to Mantua, Italy; as well as 

change the character of the King to a Duke. 

Giacomo Puccini understood the sentiment of his time, namely that a human interest story about believable people was 

the surest way to captivate an audience. In 1900, Puccini saw the David Belasco play Madame Butterfly. He immediately 

ŀǇǇǊƻŀŎƘŜŘ .ŜƭŀǎŎƻ ŀōƻǳǘ ǘǳǊƴƛƴƎ ǘƘŜ ǎǘƻǊȅ ƛƴǘƻ ŀƴ ƻǇŜǊŀΦ LƴǘŜǊŜǎǘƛƴƎƭȅΣ .ŜƭŀǎŎƻΩǎ ǎƻǳǊŎŜ ŦƻǊ Ƙƛǎ ǿŜƭƭ ǊŜŎŜƛǾŜŘ Ǉƭŀȅ ǿŀǎ 

from a poorly written magazine article by an American lawyer, John Luther Long (1898). Belasco saw the potential in the 

story and expanded on it. Later, Puccini and his librettists Giuseppe Giacosa and Luigi Illica, translated the work into 

Italian, changing the pidgin speech of Butterfly and her servant into sophisticated Italian. 

IDEA: The inspiration for an opera can come from many sources. Discuss with your students what stories from today 

might make good source material for new operas? Do your students think those modern stories have anything in 

ŎƻƳƳƻƴ ǿƛǘƘ ǘƘŜ ƻǇŜǊŀΩǎ ŦǊƻƳ ǘƘŜ ǇŀǎǘΚ 

 

What is Operetta? 

An operetta is a light-hearted, small-scale opera with spoken dialogue used to link the arias and ensembles. Operettas 

range from simple plays-with-music to works that involve most aspects of opera. Operettas were written by composers 

in countries such as Austria, France, Germany, England, and Spain. Operettas written in Spanish even have a special 

ƴŀƳŜΥ ½ŀǊȊǳŜƭŀΦ WƻƘŀƴƴ {ǘǊŀǳǎǎΩ Die Fledermaus (1874) is one of the best examples of the Viennese operetta tradition. In 

ǘƘƛǎ ƻǇŜǊŜǘǘŀΣ 5ǊΦ CŀƭƪŜΣ ƴƛŎƪƴŀƳŜŘ 5ƛŜ CƭŜŘŜǊƳŀǳǎ ƻǊ ά¢ƘŜ .ŀǘΣέ ǎŜŜƪǎ ǊŜǾŜƴƎŜ ǳǇƻƴ 9ƛǎŜƴǎǘŜƛƴΣ ǿƘƻ ǇƭŀȅŜŘ ŀ ǇǊŀŎǘƛŎŀƭ 

ƧƻƪŜ ƻƴ CŀƭƪŜΦ ¢ƻ ƎŜǘ ŜǾŜƴΣ CŀƭƪŜ ƛƴǾƛǘŜǎ wƻǎŀƭƛƴŘŀΣ 9ƛǎŜƴǎǘŜƛƴΩǎ ǿƛŦŜΣ ŀƴŘ ǘƘŜƛǊ ƳŀƛŘ Adele to a masked ball, both 

disguised as other people and they all play tricks on Eisenstein. In the end, they reveal their identities and all is forgiven.  

 

²ƘŀǘΩǎ ¸ƻǳǊ hǇŜǊŀ {ǘȅƭŜΚ  
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Bel Canto versus Verismo 

In the same way that fashion changes for clothes, cars and furniture, opera too has had many different styles and 

fashions over the last 400 years. Part of the fun of going to opera today is that an opera company may perform operas 

that were written in many different styles, from many different time periods, all in the same yearτtalk about time 

traveling! You may not be able to try on the clothes or ride the carriages that men and women had in 1816, for instance, 

but you can step into that era when you listen to The Barber of Seville (Il Barbiere di Siviglia), which premiered that year. 

¢ƘŜ ƳǳǎƛŎ ƛǎ ƭƻǾŜƭȅ ŀƴŘ ƳŜŀƴǘ ǘƻ ǎƘƻǿ ƻŦŦ ǾŜǊȅ ōŜŀǳǘƛŦǳƭΣ ǇǊŜǘǘȅ ǎƛƴƎƛƴƎΦ Lƴ ŦŀŎǘ ǘƘƛǎ ƛǎ ŎŀƭƭŜŘ ǘƘŜ .Ŝƭ /ŀƴǘƻ όάōŜŀǳǘƛŦǳƭ 

ǎƛƴƎƛƴƎέύ ŜǊŀ ƛƴ ƻǇŜǊŀΦ CǊƻƳ ŀōƻǳǘ мулл ǘƻ муолΣ ŀǳŘƛŜƴŎŜǎ ŎƘŜered bel canto-style virtuosic singing and singers were 

encouraged to embellish or ornament their arias with extra notes. It would be like adding ruffles and sequins and 

ŜƳōǊƻƛŘŜǊȅ ǘƻ ŀƴ ŀƭǊŜŀŘȅ ǿŜƭƭ ŘŜǎƛƎƴŜŘ ǎƘƛǊǘΧ ǘƘŜ ƳƻǊŜ ǘƘŜ ōŜǘǘŜǊΗ 

Only a few years later, the world was changing rapidly, as the impact of industrialism, political upheavals and scientific 

and technological advancements were felt. In the second half of the 19th century, as these changes were occurring, an 

ƻǇŜǊŀǘƛŎ ǎǘȅƭŜ ŎŀƭƭŜŘ άǾŜǊƛǎƳƻέ όάǊŜŀƭƛǎƳέ ƛƴ Lǘŀƭƛŀƴύ ōŜŎŀƳŜ ǇƻǇǳƭŀǊΦ ¢Ƙƛǎ ǎǘȅƭŜ ŦŜŀǘǳǊŜŘ ǎǘƻǊƛŜǎ ōŀǎŜŘ ǳǇƻƴ ǊŜŀƭ ƘǳƳŀƴ 

emotions and the suffering felt by common peopleτa slice of life if you will. Typically, the stories were based upon 

contemporary texts or even news stories, rather than historical or classical sources. Verismo operas started to become 

popular beginning in the 1830s, and continued to the early 1900s (its peak was around 1875). 

Historically, the Bel Canto period of opera is characterized by the operas of Rossini, Bellini, and Donizetti. Towards the 

end of Bel Canto, we can see some blurring between the two styles. For example, in ¢ƘŜ 9ƭƛȄƛǊ ƻŦ [ƻǾŜ ό[ΩŜƭƛǎƛǊ ŘΩŀƳƻǊŜύ 

by Donizetti we still hear the beautiful melodies, lyrical and florid lines; yet, the portrayed characters are peasants on a 

farm. By the time Bizet wrote Carmen (1875) or Puccini wrote Madama Butterfly (1904), audiences expected deep 

emotion and psychological insights into the common characters they portrayed: A soldier and a beautiful gypsy woman 

who works in a cigarette factory or even a poor geisha and the naval officer who abandons her. 

So which style appeals to YOU most? Or better yet, why not enjoy them all! 

IDEA: After you review the differences in Bel Canto and Verismo, read the brief opera synopses provided to your 

students in this workbook. Based on those synopses, can they identify which operas might be Bel Canto and which 

Verismo? Ask them if they were to have an opera written about their own life, which style would they prefer?  
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Opera Rules 

We want you and your students to have a fantastic time at the opera program. To make that possible, students need 

�š�}�����������}�u�(�}�Œ�š�����o�������v�����š�}���µ�v�����Œ�•�š���v�����š�Z���]�Œ���i�}���•�����•�����µ���]���v�������u���u�����Œ�•�X���W�o�����•�����P�}���}�À���Œ���š�Z�����(�}�o�o�}�Á�]�v�P���^�K�‰���Œ�����Z�µ�o���•�_���Á�]�š�Z 

your class before attending the program.  

{ǘǳŘŜƴǘǎΩ Ƨƻō ŀǎ ŀǳŘƛŜƴŎŜ ƳŜƳōŜǊǎΥ 

 MAKE YOUR SCHOOL PROUD by being an excellent audience memberτplease be quiet and listen carefully. 

Remember you are seeing a live performance not watching television or a movie. The performers can see and 

hear you (as can other audience members). 

 LAUGH IF IT IS FUNNY 

 CRY IF IT IS SAD 

 CLAP AT THE END of the performance to show how much you liked it. If you really enjoyed it, you can shout 

άBRAVOέτǿƘƛŎƘ ƳŜŀƴǎ άƎǊŜŀǘ ƧƻōΗέ 

 HAVE FUN!!! 

For our teachers and parents: 

 tƭŜŀǎŜ ƴƻ ǇƘƻǘƻƎǊŀǇƘȅ ƻǊ ǾƛŘŜƻǘŀǇƛƴƎ ŘǳǊƛƴƎ ǘƘŜ ǇŜǊŦƻǊƳŀƴŎŜΦ LǘΩǎ ŀƎŀƛƴǎǘ ǘƘŜ ǳƴƛƻƴ ǊǳƭŜǎ ŀƴŘ ƛǎ ƘŀȊŀǊŘƻǳǎ ǘƻ 

the performers! 

 Please turn off all phones. 

 

Aria: A solo song that a character uses to express feelings or comment on the action. 

Baritone: Middle range male voice. Often used for characters who act as best friends, fathers, villains and sometimes 

heroes.  

Bravo: Lǘŀƭƛŀƴ ƳŜŀƴƛƴƎ άƎǊŜŀǘ ƧƻōΦέ  

Chorus: A group of singers usually divided into sections of sopranos, altos (generally similar to the mezzo-soprano 

range), tenors, and basses.  


