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Who Wants to be an Opera Singer? By LA Opera

ancaster mbmca education through the arts




Infroduction

Dear Educator,

As you make plans for your students to attend an upcoming presentation &rtedor Youth progranat the Lancaster
Performing Arts Centerve irvite you to prepare your students by using this guide to assure that from beginnerglto
the experience i®oth memorable and educationally enriching.

The material in this guide is for ythe teacher, and will assist you in preparing your studentstecthe day of the

event, and extending the educational value to beyond the walls of the thedieprovide activity and/or discussion
ideas, and other resources thaill help to prepare your students to better understand and enjoy what they are about
to seeg and to help them connect what they see on stage to their studiéss also encourage you to discuss important
aspects of the artistic experience, including audience etiguette.

We hope that your students find their imagination comes alive as liglne sburtains open, and applause rings through
Lancaster Performing Arts Centéys importantly, we hope that this Curriculum Guide helps you to bring the arts alive in
your classroorh

Thank you for helping us to make a difference in the lives oRotsglope Valley youth

Arts for YouthHProgram
Lancaster Performing Arts Center, City of Lancaster
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Arts for Youths the title for K12 educational programs at Lancaster Performing Arts Center
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Pre-performance

Overview of the California Content Standards for

Public Schools

Our Arts for Youth program addresses and supp@8ebhforniaContent Sandards for KL2 education.

® VPAMusic Grade 2
o 1.0 Artistic Perception
A Listen to, Analyze, and Describe Music
e 1.3 Collaborate with peers in the development of choreography in groups.
o 1.4Identify simple musical forms, emphasizing verse/refrain, AB, ABA.
e 1.5Identify visually and aurally individuwind, string, brass, and percussion

instruments used in a variety of music.

® VPAMusic Grade 3
0 1.0 Artistic Perception
A Listen to, Analyze, and Describe Music
e 1.3Identify melody, rhythm, harmony, and timbre in selected pieces of music when
presented auwally.
o 1.4ldentify visually and aurally the four families of orchestral instruments and male and
female adult voices.
® VPAMusic Grade 8
0 4.0 AestheticValuing
A Derive Meaning
e 4.4 Compare the means used to create images or evoke feelings and emotions in
muscal works from a minimum of two different musical cultures found in the United

States.
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Overview of California Content Standards (Cont.)

e History-Social ScienceGr 5, 5.25tudents trace the routes of early explorers and describe the early explorations
of the Americas.
0 2.Explain the aims, obstacles, and accomplishments of the explorers, sponsors, and leaders of key
European expeditions and the reasons Europeans chose to explore and colonize the world (e.g., the
Spanish Reconquista, the Protestant Refolioratthe Counter Reformation).
0 4.Locate on maps of North and South America land claimed by Spain, France, England, Portugal, the

Netherlands, Sweden, and Russia.

e History-Social Science: Gr 5, 553udents describe the cooperation and conflict that existetbng the
American Indians and between the Indian nations and the new settlers.
o0 39EFYAYS (KS O2yFTtA0ia 0STF2NB (KS wS@g2fdziazyl N
England, the Powhatan Wars in Virginia, the French and Indian War).
e History-Social Science: Gr 5, SStudents understand the political, religious, social, and economic institutions
that evolved in the colonial era.
0 5.Understand how the British colonial period created the basis for the development of political self
governmentand a freemarket economic system and the differences between the British, Spanish, and

French colonial systems.

LESSON PLAN IDEgk students to make the connections between historical eventsopacaswritten and
performedr howthese events might have affected the worldagfera, such as during the American Civil War and after,

and during the reign of luis XIV 1643.715.

Content standards adopted by the California State Board of Education. For more information, visit:

http://www.lpac.org/arts-for-youth.cfm
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Theatre Etiquette

® Arrive on time

Plan for possible delays in travel and parking. Please arrive 30 minutes prior to show time.

e Students: Leaveecording devices of any kind at home o your backpack at school
Video or audio recording and photography, including camera phones, are often prohibited by law and may

disrupt the performance. They are not permitted and are considered very rude to the others around you.

e Teachers: Turn offosilence all personal electronics
Beeps, clicks, tones and buzzes and light pollution emanated by personal electronics such as watches, pagers,

Bluetooth devicesell phones, etc. interrupt the performance and spoil the theatre experience.

® Observe the istructions of ushers
The ushers are present to offer assistance, ensure rules are observed and provide guidance in the case of an
emergency evacuation. Please show them consideration. Ydgewwsked to exit to the lefif the theatre at

the end of theperformance.

® Be respectful
While entering and exiting the theatre: Put your hands in your pockets or behind your back. Talk very quietly.

Once seated: Do not talk. Keep your feet on the ground. Put your hands in your lap or fold your arms.

® Abstainfrom eating or drinking inside the theatre
Crackling wrappers and containers and food messes in the auditorium are unwelcome. Food, candy, gum and

drinks should never be brought inside the theatre.

e Avoid talking, waving and shouting during the performance
Laughing and applauding are encouraged at appropriate times. Shouting to actors/friends is disrespectful to
others. Save personal conversation for after the show.

If you must talk, please whisper very quietly.

® Do not exit the auditorium during the perfanance except in the case of emergency
If you must leave, please wait for an appropriate break in the performance. Teachers, please arrive early enou

to escort students to the restroom prior to the start of the show.

® Do not get onto the stage or placedins on the edge of the stage
To ensure the safety and security of performers and audiences, this behavior is strictly prohibited unless expres

permitted by a performer or staff member.
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Theatre Etiquette (Cont.)

® Dispose of garbage in proper receptacles

Help preserve a pleasant environment by depositing all debris in appropriate receptacles.

e Extend common courtesy and respect to your fellow audience members

Civility creates a comfortable and welcoming theatre experience for all.

® Bring very small childreionly to ageappropriate performances

Small children easily become restless at programs intended for older children, and may cause distractions.

Be a Theaire Critic ’ l\_)
/7 \ =

During the performance watch for:

Facial expressions and actions ”_\ - - ?
Costumes /—)-
Props ’

Music aml sound effects

€ &€ € € €

Vivid stories and word pictures

What’s Important to Know?

What is Opera?

Opera is a like play, but instead of speaking the lines, the performers sing them. It is accompanied by a group of
instruments, called an orchestra, and can includg@up of singers who sing together called a chorus, as well as

dancers. However, opera with its lavish spectacle, high drama and visual and aural treasures is much more. No other ¢
form contains such diverse elementsinging, acting, lighting, desigrmcbestra, movement and dance into such a

seamless whole. It engages our minds, captures our hearts and releases our imaginations.
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What’s Important to Know? (Cont.)

When we think of operatic voices, we think of voices that are big and powerful. Operassingkke popular music
singers, do not use microphones. Their voices are trained to fill a large hall, and it takes many years of hard work to

become a successful opera singer.

There are three types of female and three types of male voices. The ramgerysnote that a singer can sing. The
highest voices are sopranos (women) and tenors (men). The middigd voices are mezampranos (women) and

baritones (men). The lowest voices are contraltos (women) and basses (men).

This performance draws upon sermof the most beloved operas of all time, including music by Mozart, Verdi, Puccini,

and Rossini. Here are brief descriptions of the operas from which the music is taken.

The Barber of Seville (Il Barbiere di Siviglia)
by Gioachino Rossini (179368)

Rogna wants to escape from her guardian, Dr. Bartolo, who wants to marry her. With the assistance of her true love
Count Almalviva and the busybody barber Figaro, Rosina does get away from Dr. Bartolo and is happily married to the

Count by the end of the opa.

Carmen

by Georges Bizet (1838B75)

Don José, a Spanish soldier, falls in love with the beautiful gypsy, Carmen, even though he is engaged to be married tc
his childhood sweetheart Micaela and return home with her to live with his mother. He rejécéel and becomes

mixed up with Carmen until she leaves him for the handsome, bullfighting toreador Escamillo. The opera ends with Dol
W2as GFrl{Ay3 /FNX¥SyQa tAFS Ay + FAG 2F 2SFHt2dza NI 3ISo

La traviata

by Giuseppe Verdi (18113001)

+A2TSE0FsT YARRYIZWSRKGIKHS YSEALFLAZE Aa | O2dzNISaly gAGK
Y2@gS G2 GKS O2dzyiNEBR G2 tAQGS 6AGK ! f FNBR2X GKS YIy &aK!
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What’s Important to Know? (Cont.)

2gy 3JI22R 0SS0l dzaS GKSANI t2@S OFdzaSa + a0FyRIf® CAYIl ¢
A

Alfredo to her, butitistoolae+ A 2 f SG G RA Sa I f FTNBR2Qa | Nxao

Madama Butterfly
by Giacomo Puccini (188824)

CioCioSan, knowras Madama Butterfly, gives up everything to marry Lieutenant Pinkerton, an American soldier. He
promises to love her, has a child with her, leaves Japan and tells her he will come back soon, only to return three years
later with his new American wife, KatButterfly gives up her child to Kate and Pinkerton. Hopeless, she commits suicide

rather than live with dishonor.

Rigoletto
by Giuseppe Verdi (1813001)

wAd2fSid2Qa NRBfS Fa GKS O2dz2NI 2Sad SN T2 nMahihbabkdahdS 2 F
alone except for his daughter Gilda, whom he is determined to shelter from the harsh realities of court life. When he
learns that Gilda has been seduced by the Duke of Mantua, he plans to assassinate the Duke, but Gilda ends up being

killed instead, sending the story to a tragic end.

Where do Opera Stories Come From?

The characters featured Who Wants to be an Opera Singegty from a busybody barber to a vengeful court jester.

With a little research, we can find the beginning pladloi KS ¢ &2 dzZNDOS¢ 2F GKS&aS OKIF NI O
' FF Oldzr tf 2NJ FAOUGAZ2YIE | O02dzyd 2F |y S@Syidsz KAadz2NROI
suggestion of a friend.

It was Cesare Sterbini, the librettist and friemfdGioachino Rossini who suggested Rossini look at a libretto he had
written after Pierre! dz3 dza G Ay . S| Tka¥ Ba®r kflSavile)|l Balbier@di SivigBapumarchais was a well
known writer in France who lived a fascinating life. Like hisater Figaro, Beaumarchais was a person of many
professions. He was a watchmaker, a diplomat, a judge, a patriot and at one point a spy, but above all he was a writer
F2NJ GKS adGF3Sao . SIFdzYt NOKFAaQ Of S@S NIddeki&l isek of Kislzyna. lhck f f

Sterbini handed Rossini the libretto, it is believed he wrote the score in less than 20 days.
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What’s Important to Know? (Cont.)

D S 2 NH S dCarménk Bse@@én a novel written in 1846 by the French author Prosper Mérimé&820, Mérimée
0N} @St SR G2 ! YyRIFfdzaAl X {LIAY 6KSNBE KS YSi | 62YIly
BSNEAZ2Y A& FTFENIfSaa of22Re (KIFIy GKS a2d2NOSe [A]1SgA
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Rigoléto. The source material faRigolettowas a play by French writer Victor Hugo entife w2 A . A theltiMadza S
censors believed that it contained insulting references towards the French royaltfaméyKing in particular. Verdi and
his librettist Fancesco Maria Piave had to change the setting of the opera from France to Mantua, Italy; as well as

change the character of the King to a Duke.

Giacomo Puccini understood the sentiment of his time, namely that a human interest story about believablenssople

the surest way to captivate an audience. In 1900, Puccini saw the David Belaseagéage Butterfly He immediately

I LILINB I OKSR . Sf+Fad2 Foz2dzi GdNYyAy3a GKS adG2NB Aydz2 Ly 21
from a poory written magazine article by an American lawyer, John Luther Long (1898). Belasco saw the potential in th
story and expanded on it. Later, Puccini and his librettists Giuseppe Giacosa and Luigi lllica, translated the work into

Italian, changing the pidgispeech of Butterfly and her servant into sophisticated Italian.

IDEA:The inspiration for an opera can come from many sources. Discuss with your students what stories from today
might make good source material for new operas? Do your students think thodern stories have anything in
02YY2Yy 6A0GK GKS 2LISNIQa FNRY (GKS LI adk

What is Operetta?

An operetta is a lighbhearted, smalscale opera with spoken dialogue used to link the arias and ensembles. Operettas
range from simple playwith-music to works tht involve most aspects of opera. Operettas were written by composers

in countries such as Austria, France, Germany, England, and Spain. Operettas written in Spanish even have a special
VI YSY %I NJ dzSt IDi® Flatieriddugsy4) is andldf dheilst €xamples of the Viennese operetta tradition. In
GKAA 2LISNBGGOFSE 5N CFHt1SZ yAOlYylFrYSR 5AS Ct SRSNXYI dzaA 21
221S 2y ClLt1S® ¢2 3ISG S@Sys CI 1S AdStb arBaskedwllkidoth A y Rl =

disguised as other people and they all play tricks on Eisenstein. In the end, they reveal their identities and allns forgive
2 KFGQa |, 2dzNJ hLISNY {def SK
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What’s Important to Know? (Cont.)

Bel Canto versus Verismo
In the sameway that fashion changes for clothes, cars and furniture, opera too has had many different styles and
fashions over the last 400 years. Part of the fun of going to opera today is that an opera company may perform operas
that were written in many differenstyles, from many different time periods, all in the same ye&lk about time

traveling! You may not be able to try on the clothes or ride the carriages that men and women had in 1816, for instance
but you can step into that era when you listenTtbe Birber of Seville (Il Barbiere di Sivigliahich premiered that year.
¢CKS YdzaAO Aa t2@Sfte IyR YSIyl G2 aK2g 2FF OSNE 0S|I dzi;
AAY3IAYIE0D SN Ay 2LISNI @ CN&edbet carestxle vinupsic singingandvwsingers Werd: dzR /
encouraged to embellish or ornament their arias with extra notes. It would be like adding ruffles and sequins and
SYONRPARSNE G2 |y |fNBFIRe ¢Sff

SaA3adySR AKANIX (GKS Y2I

Only a few years tar, the world was changing rapidly, as the impact of industrialism, political upheavals and scientific
and technological advancements were felt. In the second half of the 19th century, as these changes were occurring, ar
2LISNI GAO adeft NBOKMATAYR &GS NN YRS yOa 6 SO YS L2 LJdz F NP ¢ K
emotions and the suffering felt by common peopla slice of life if you will. Typically, the stories were based upon
contemporary texts or even news stories, rather thastorical or classical sources. Verismo operas started to become

popular beginning in the 1830s, and continued to the early 1900s (its peak was around 1875).

Historically, the Bel Canto period of opera is characterized by the operas of Rossini,aBéllibanizetti. Towards the

end of Bel Canto, we can see some blurring between the two styles. For exaniplé,$h 9f AEANI 2F [ 29SS
by Donizetti we still hear the beautiful melodies, lyrical and florid lines; yet, the portrayed charactgreasants on a

farm. By the time Bizet wrot€armen(1875) or Puccini wrotMadama Butterfly(1904), audiences expected deep

emotion and psychological insights into the common characters they portrayed: A soldier and a beautiful gypsy woman

who works ina cigarette factory or even a poor geisha and the naval officer who abandons her.
So which style appeals to YOU most? Or better yet, why not enjoy them all!

IDEAAfter you review the differences in Bel Canto and Verismo, read the brief opera synopseggtowour
students in this workbook. Based on those synopses, can they identify which operas might be Bel Canto and which

Verismo? Ask them if they were to have an opera written about their own life, which style would they prefer?
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What's Important to licont.)

Opera Rules

We want you and your students to have a fantastic time at the opera program. To make that possible, students need
5} JU(JES o v 8} pv EeSv SZ]JE i} s » pl]v uu E+X Wo « P}}AT
your class before attending the program.
{GdzRSy(GaQ 2206 | a FdzZRASYOS YSYOSNAY
¢ MAKE YOUR SCHOOL PR®YBeing an excellent audience membarlease be quietand listen carefully.
Remember you are seeing a live performance not watching television or a mbei@erformers can sesnd
hear you (as can other audience members).
e LAUGH IF IT IS FUNNY
e CRYIFITIS SAD
e CLAP AT THE ENDXhe performance to show how much you liked it. If yeallyenjoyed it, you can shout
BRAV@T s KA OK YSIya aaINBlIG 220HE
e HAVE FUN!!

For our teachers and parents:

e tfSFrasS y2 LK2G23INILKE 2N GARS20GF LAY 3T RdANAYy3IA (GKS LI
the performers!

e Please turn off all phones.

Aria: A solo song that a character uses to expressrfgslor comment on the action.

Baritone: Middle range male voice. Often used for characters who act as best fritidsrs, villains and sometimes

heroes.
BravaL['JI-f)\I-y Yél-y)\y'El GANBLFIG 220 ¢

Chorus A group of singers usually dividedd sections of gpranos, altoggenerally similar to the mezzoprano

range), tenors, and basses.
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